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PART 1 DEVELOPMENT OF DESIGNS
The works of Mackintosh from his early to later peried

One can see how Charles Rennie Mackintosh's forms developed from the academic style

he used as a student in the early 1090s, to the period of the curved style through
finally to the intricate geometric style of his later works in the decade after 1910,
They evolved over thirty years and reflect the beginninge of modern architecture., They
start as Victorian, then becama Art Nouvesu, post Art Nouvesu and finelly Art Deco.
Mackintosh's style was always ahead not only with Art Neuveau, but also Art Deco,

80 that the white slevations of the Willow Tea-rooms 1903-04 and the buck elevation

f 78 Derngate, Northampton, 1916-17, lock forward to the 1930 s and the International
Style.

No. ! THE DOORWAYS,c1086-1920.

From characteristics shown in 1890, when he was awarded the Alexander Thomson
Travelling Scholarship for & design of a public hall in the early classical style (1)
and the national silver medal in.the South Kensington student competitionfor the science
and art museum in the mannerdtk French Renaissance style, it is clear that Mackintosh
was educated and trained as a victorian architect at the Glasgow School of Art, 1864-
c189) and during his apprenticeship in John Hutchison's office from 1884 to 16889 (2),
Alongside a style based on the orders, he was developing a new style based on curved

lines with abstract decoration, from natural forms, which generally we coll “Azt Nouveaus
These curved lines begin to appear clearly in the Railway Terminus, 1892-1693 for the

oane Medallion competition (3) and in the interior works of the Glasgow Art Club,
1992-93 and Craigie Hall, 1892-93, Yet as an srchitect when he built the Glasgow

21d Building, 1893-96, Queen Margaret's Medical College, 1894-95, Martyrs' Public

bol, 1895-96, end when he built the first stage of the Glasgow School of Art, 1897-
1699 (4) and Queen's Cross Church, 1697-99, there was no troce of the classical orders,
In the esorly 1900s, Mackintosh's atyle evolved further becoming more abstract with
jeometric design based on the square derived from nature, which seemsto be post-Art
Nouveau (5)., Examples of his many square and obstract decorations are noticeable in the

Willow Tea-rooms, 1903-04, and Hill House, 1502-04, which might spring from the
competition design for the Haug Cines Kunstfreundes, 1901, for Alexander Koch at
Darmatadt. At this time he was very close to Europe, especially through the Vienna
ionist movement with his exhibition at Vienna for the Eighth Vienna Secession
in 1900, at Turin for the International Exhibition of Modern Decorative Art in 1902
and Moscow for Modern Architecture and Design, 1902-03., Such contacts were used as
ew design sources and form the turning point in his new style.
The use of square geometry became more intricate with grid and stepsosisshown clearly
the west elevation of the School of Art, built as the second stage, 1907-09, and
in the Scotland Street School, 1904-07 (6). Mackintosh was already using early Art
o styles of abstract geometric decorations without floral motifs. (7).
At the same time, Mackintosh could combine vernaculer and classical forms with geo-
metric elements as seen in the board room of the Glasgow School of Art, c1906, the
fireplace at Auchinibert, 1906-08, and the doorway of the Lady Artists' Club, 1908.
Finally, classicism disappearsandonintricate geometric estyle develops into a mixture
of cross lines, triengles, steps, stripes, waves and mosaic patterns, with good
examples shown in interiors such as the Dug-Out for the Willow Tea-rooms, 1916-17,
78 Derngate, Northampton,1916-17, architectural schemes for the theatre for Margaret
Morris, 1920 and the three Chelsea studics, 1920. These examples are indisputable
representatives of the Art Deco style.
The colour schemes also used varied according to the periods. In the Art Nouveau
stage, he used stained woods, soft, blurred colours which later became lighter, more
plain and painted in his post-Art nouveau period, finally becoming the dark, strong
colours of the Art Deco.

Sec

No. II ARCHITECTURE.: No. III INTERICRS : MNo. IV FURNITURE : No, V SKETCH DRAWIN

Mackintosh was an exceptionally talented architect, who was also an interior and
furniture designer and painter. He carried out many kinds of works. However these
design sheets clearly explain that many categories of his work were created from the
same sources with the styles evolving alongside, although it is hard to know in which
medium they first occur. Although it is thought that his paintings reach a higher
level of achievement,it would seem that his works in all the media which he used
reached the same level. It is probably wiser not to divide Mackintosh's output into
categories, for he was very talented and the variety of works are an expansion of his
architectural outlook.

His works evolve in the same way as the DOORWAYS (No. I) which were initally in an
academic style and finally become intricate, geometric and abstract, having gone through
the curved style.

Notes

1 : The result of the competition is in the B,N. Sept 26,1690 and B,A, Nov 21 1890,
one month before the completion of the Science and Art Museum result was published

in the B,A, Oct 31 1890.

2 : A, MacHillan, Some Desians by C.R. Mackintosh, ppB8-9, A Victorian Architect.

3 : R. Macleod, pp30,noted that Art Nouveau forms are already evident in his proposal
for the competition fcr the Glasgow Art Galleries, 16891-92.

4 : A. Service, Edwardian Architecture, pp37-59, The Free Style and Large Buildings.
5 : N. Pevsner, An O ine of European Archi ture, pp396-357. He suggested that
Mackintosh's works were overcoming Art Nouveau. He noted that Austria and Germany
were themselves "shortly after 1500, beginning to search for a way out of the jungle
of Art Nouveeu".

§ : Charles Rennie Mackintosh - Scotland Street School - A New Survey, introduction by
Professor A. MacMillan noted "The decorative treatment here and at other architectur-
ally significent places, the apex of the gabled roofs, the entrances, the staircases,
is Mackintoeh at his most abstract and geometric, yet still mysterious, presaging the
later Expressionist or even Art Deco elements, which increasingly appear in his later
work."

7 : B. Hillier, Art Deco, pp17-19, noted that“Mackintosh and The Four and Wiener
Sezession school are the true pioneers of Art Deco.” In 1302 Mackintosh made a silver
vase with painted black squares, which has nothing in common with Art Nouveau.
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PART II IDEA AND IMAGE
lMackintosh's architectural sketches and his projects.

Mackintosh's sketch books give a2 valuable insight into his process of design.

The choice of subject, observed and recorded for future use is significant,
revealing the source of his images and shedding light on his interests. Every-
where he went Mackintosh used his sketch book to record not merely buildings,

but their furniture, fittings and accoutrements, like inn signs, railings and

even lamposts and gravestones. Billcliffe has given a full and detailed
description of these sketches in his book of Architectural Sketches and Flower
Drawings by Charles Rennie Mackintosh.

Mackintosh can be seen to refer to his sketch books for inspiration and for direct
appropriation in the design cf his projects.

No, I THE GLASGOW HERALD BUILDING, 1893-96.

From Mackintosh's Italian sketches to the final design of the Glasgow
Herald Building.

Mackintosh was probably strongly impressed by the campaniles during his Italian
tour in 1891; many of his tower sketches remain in his Italian sketch book (1).
The tower idea is clearly demonstrated on the corner facade of the Glasgow
Herald Building, erected at the end of narrow Mitchell Street. The tower is
kept prominently in view.

Three preliminary tower sketches for the Glasgow Herald Building also appear
on the back of blank pages of his Italian sketch book.

These show the development of a process from the conceptual image of the tower
to the final executed elevation.

No. II THE RAILWAY TERMINUS, 1892-93 & THE GLASGOW ART GALLERIES, 1891-92,
From Mackintosh's Italian sketches to the competition projects.

Both schemes for the competition proposals of the Railway Terminus and the
Glasgow Art Galleries were designed with the impressive double tower elevations,
which are other examples of the conceptual ideas derived from his Italian tour
in 1891,

Mackintosh sketched the double tower elevation of St. Abondio, and commented in
his diary in June 1891, "Cathedral church of S. Fedele and the Basilica of St.
Abondio are very good" (2), and he made very skilful sketches which compare
closely with the building (3).

Tower schemes, however, were fashionable during this period and appear in the
work of many of his contemporaries.

No. III THE GLASGOW SCHOOL OF ART, SOUTH' ELEVATION..
From the Lindisfarne Castle sketches to the south elevation of
the Glasgow School of Art.

Mackintosh visited Lindisfarne Castle in July 1901 with Margaret Macdonald,
and sketched it from many different views, drawings of which have survived.
Later he visited the Holy Island in 1905 before the second stage of the
School of Art was started in 1907. Also Billcliffe believes Mackintosh must
have known of it before the design for the School of Art was made in 1897.
E.W,Lutyens started to repair and renovate the castle in 1903 (4) which seems
to resemble more closely the second stage of the south elevation of the Art
School.

The same expression exists between his sketches of the plain elevation looking
up at the castle and the south and south east elevation of the School from
Sauchiehall Street and even the rear elevation of Windyhill.

A.Maclaren Young suggests Mackintosh's hilltop buildings, Windyhill, School of
Art and Hill House owe something to the spirit of the hilltop St. Catherine's
Chapel of which Mackintosh wrote "dropped from heaven", in 1895onavisit to
Abbotsbury (S). Lindisfarne Castle is also a hilltop building.

Notes

1 : Italian Sketchbook, 23.1 x 16.2 cm, 102 pages, collestion at G.5.A.
A.Maclaren Young noted Mackintosh provided three Itzlian sketch books but
unfortunately two are missing, the other being in the collection of the G.S.A.
Also an Italian sketchhk(probably one of the missing sketch books)wsshown at the
Toronto Exhibition of 'Charles Rennie Mackintosh 1868-1928' in 1978. (see
exhibition catalogue).

2 : Mackintosh's diary of a tour in Italy, 16.4 x 9.9 cm, 50 pages with notes
in pencil, collection at U,G.M.C. The diary begins in Naples on 5th April,1891,
until Milan on Tth July.

3 : Romanesque Art in Italy, Basilica di Sant Abondio, pp47-48, pl.7,8,9.

4 : The Lutyens iiemorial, The Architecture of Sir Edwin Lutyvens Vol I,

Country Houses, pp47, pl.53 (plan), photo.134-140.

5: : A.M.Young, Architectural Jottings by Charles Rennie Mackintosh, pp2, 21-24.
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PART 111 COMPARISON WITH COMPETITORS.
Mackintosh's design and its comparison with other competitors in
srchitectural competitions.

We are able to understand where Mackintosh stood at the turn of the century in
relation to his developing sense of modern architecture by compering his comp=-
etition designs with his contemporaries; such @ comparison aleo helps to identify
concepts and cherscteristics particular to his personezl approach to architectural
design.

No. I THE GLASGOW ART GALLERIES, 1891-1892,
The comparison with his partners, John Honeymén and John Keppie in
the early period.

John Honeyman and Keppie, Architects,entered three schemes for the new Glasgow Art
Galleries competition, two of which were by Honeyman and Keppie and I believe the
third was by Mackintosh,for the elevational details and lettering style showing his
hand, must largely involve hig ideas in the scheme. (D.Walker has given a full and
detailed description of these schemes (1)).

Mackintosh's scheme was a mixture of many styles and shows already his wide
knowledge of architectural styles. This scheme was selected for the final competition
and commented on in The Builder of 23rd April 1892; "a most curious medley of arch-
itecture, full of unexpected 'features', for the most part out of place... by these
ill-studied features and a certain trickiness".

Honeyman and Keppie's schemes however were designed in 2 strictly orthedox end very
ional manner. These charcteristics did not change with Keppie's later works,
while Mackintosh was to become more anti-rational and by rejecting all historical
styles tried to find a completely free style.

he competition was awarded to Messrs, Simpson & Allen, a London fizm, on 13th April
1892, and was built in Kelvingrove Park.

No. II THE GLASGOW INTERNATIONAL EXHIBITION 1901, 1898,
Comparison with his Glasgow contemporaries, J.Miller, A.N.Paterson and
J.A.Campbell & A.McGibbon,.

In 1898 the competition for the buildings of the Glasgow International Exhibition

to be held in 1901, was intended to provide an opportunity limited to Glasgow’s
younger architects to display new ideas; the stated conditions were published in

B8,A, on 13th May 1898,

Mackintosh's beautiful drawings, in a very personal style, for the Great Hall (2),
Concert Hall, Alternative Concert Hall, Restaurant, Tea-rooms and Bridge buildings
display his use of simple forms and decorations incorporating a highly characteristic
gently curved line. Mackintosh's proposals eschew the use of the classic orders and
manifest a willingness to experiment with new forms. However he did not incorporate these into
the existing building although it was one of the stated conditions, "to present
architectural treatment in harmony with the design of the new Fine Art Galleries
building.”

The competition was won by James Miller, the second place went to A.N.Paterson and
the third place was taken by J.A.Campbell and A.McGibben, all of whom remained
faithful to the older styles with gorgeous decorations. The latter was Mackintosh's
tutor at the Glasgow School of Art.

No. III THE LIVERPOOL ANGLICAN CATHEDRAL, 1901-02.
Compz son with his English contemporaries, G.G.Scott, C.A.Nicholson,
W.J.Tapper, W.Lethaby & H/Milson with other and Beresford Pite.

In 1902, Mazckintosh's proposals were submitted in the competition for the Liverpool
Anglican Cathedral. This proposal shows another side of Mackintosh in that he
obvicusly acc epted the limitations of the traditional form of the Gothic manner
which was the theme for the competition (3). Although he compromised his
originality in this project, the drawings do show an intense and severe design

with highly personal decoraticn and a free version of the Gothic style.

His design seems to be situated between that of G.G.Scott's and W.Lethaby & Wilson's.
The works of five architects including W.J.Tapper, C.A.Nicholson and G.G.Scott were
selected for the final competition, and G.G.Scott was chosen on 26th May,1903.

These proposals were based on the Gothic manner with Gothic decorations. An
interesting comparison can be made of these five architects' proposals and

Lethaby & VWilson's scheme,being vigorous and expressionist, and B.Pites' conception which
was Byzantine in style.

Notes

1 : D.Walker, Anti-Raticnalist, The early works of Charles Rennie Mackintosh,

ppi17, 119-120.

2 : Howarth, pp171, pointed out, the Great Hall scheme of the competitors including
Mackintosh's proposal, 1is derived from Sellar's design of a central cupola with

four towers at the Glasgow Exhibition of 1888.

3 : The notes from the stated conditions "The style of Architecture shall be Gothic."
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PART IV. THE GLASGOM SCHOOL OF ART
Analysis of the building

Charles Rennie Mackintosh started the design for the Glasgow School of Art when
he was only twenty-eight years old and with it he proclaimed a new architectural
concept and created one of the most important buildinges at the birth of modern
architecture. Already many historians have recognized his work and do not ignore
its place in the history of architecture.

No. 1 THE FIRST STAGE, 1897-1899 & THE SECOND STAGE, 1907-1909.

The first stage of the Glasgow School of Art was erected after the decree from
the D.of G. court on Tth Dec. 1897 and was opened in Dec. 1899. At this stage

an extra wing of the first story and the long narrow building for temporary
technical studios to the west of the main building (on the level of the second
stage, basement floor) was included. However the first stage was not finished
before the completion report for the D, of G. court on 29th May 1906. The report
implies that the Headmaster's room was furnished in 1904, that the ground floor
studio was altered into the Board Room in 1906 (according to Billcliffe) (1).

The first stage of the School included the entrance hall, museum, studiocs and
cloakrooms. The wood work was decorated in a shade of green, with the upper part
of rooms and corridors in pure white (2). This stage was carried out without
much alteration from the original competition scheme (3).

The erection of the second stage started after the decree from the D. of G. court
on 14th Nov. 1907 and was structurally complete for the opening celebration held
in Dec., 1909 (4). However it was completely redesigned from the original comp-
etition scheme and provided more accommadation which would include a new west
elevation, library, architecture studios, lecture theatre, attic story, extended
basement and fire staircase. He also provided new accommodation in the original
section of the building including an attic story, extended basement and a new
fire staircase.

No. II THE INFLUENCE OF CONTEMPORARIES?BUILDINGS ON MACKINTOSH
In the first stage, 1897-1899 & the second stage 1907-1909.

Many historians, including Dr. Howarth, R.MaclLeod, D.Walker have already pointed

to the influence of contemporaries on Mackintosh's designs which clearly appears

in the elevations of the Glasgow School of Art.

In the first stage his design was directly influenced by his English contemporaries
particularly the new movement styles but also by Scottish vernacular concepts; for
example, the large windows of the north elevation are derived from C.F.Voysey's
design for a studio in 1892; the balcony with bay window and arch window for the
Director's Room are similar to those used for the House at Place Court, London

in 1892 by J.MaclLaren, Scottish Arts & Crafts architect; the organie forms of the
stone entrance and screen fence appear in Mary Ward's House by D.Smith & C.Brewer

in 1895; the polygonal towers used on the centre of the north and east elevations
appear in his own sketch of Merriot Church, Somerset in 1895. One must also
include the geometric design manner of Shaw's New Zealand Chambers, London, 1672-73;
the simple unadorned manner of E.W.Godwin; the architectural symbolism of W.lLethaby.
Despite the wide range and manipulation of influences Mackintosh produced a unique
design for the School of Art.

In the second stage the effect of the influence from his contemporaries is less
direct and obvious, rather more of a2n impression. Mackintosh's style became clear,
more abstract with a strong geometric quality. That is related to the fact that
after 1900 he became much closer to continental architects and thereby discovered an
important range of new sources. For example, the flat roofs of the attic floor
(one of the key notes of modern architecture) were already used by his friend
J.Hoffmann in his PWUrkersdorf Sanatorium, Viennz, 1904 and Palais Stoclet, Brussels,
1904-11 (5) and by Sellers & Yood in the Dronsfield Building, Lancashire, 1906-07;
the massive, solid elevation of the library wing may be related to Holden's Central
Reference Library, Bristol, 1505-06; the south elevation has something of the
feeling of Lindisfarne Castle, Holy 1sland, especially after Lutyen's work started
in 1903 (see also PART III - No. III); the negative and positive vertical windows
of the corner elevation of the library wing are similar to Mackmurdo's House for
M.Mempes at Cadogan Gardens, London, 1893-54. Indeed vertical bay windows were
used by many of his contempcraries during this time.

No. III, IV THE DEVELOPMENT OF DESIGN (1), (2)

These pages show how much his idea progressed from the early scheme to the final
solution and the various alterations made during the execution of each stage. The
changes in conception during the two stages of execution are clearly recognizable
and the growth in maturity is reflected in the increasing richness and skill of his
designs. In this presentation (No. IV) different sets of drawings are used;
Mackintosh and his assistants would draw sets (at both the first and second stage)
for the D. of G. court, for internal office use with another set for the client.
Therefore he probably executed three sets of drawings for any of the executed
buildings.

Notes.
1 -: But the Board Room did not appear on the ground floor drawing, dated June

1907, which was drawn for the second stage.
2 : EVENING TIMES, 21st Dec. 1899, the article for the opening of. the new Glasgow

School of Art described the accommodation with a sketch drawing of half of the Art
School building.

3 : Actuslly no trace can be found of the original competition drawings and the

D. af G. drawings for the first stage (collection of the Glasgow City Archives,

which must be closely related to the competition scheme) are unfortunately

missing. A picture of the D. of G. drawings remained in Dr. Howarth's Ph.D thesis

in the Glasgow University library, 1949.

4 : Official opening on 15th Dec. 1909 and celebrations were held until 20th Dec.,
the article in B.I., 16th Dec. 1909, alsoc Glasgow Hersld, 16th, 21st Dec. 1909.

S : Howarth, pp279-281, noted the building was clearly influenced by iackintosh's

Haus Eines Kunstfreundes project.
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PART V. JAPANESE INFLUENCE
Japanese influence on Mackintosh's architecture.

Japanese influence on the arts in Britain followed the appearance of Japan as an
exhibitor @t the World Exhibition in London 1962. The influence on the French
Impressionists includinn Monet, Degas, Pisrarro, Van Gogh, Toulouse-Lautrec and also
on J.M.Mhistler and Rossetti, as well as other leading artists was unmistakable.
Similarly Japanese architectural style (1) influenced western architects.

As Utto Eikmann wrote in & preface to Jugenstil; "Only Ehgland knows how to assdni
and transform this wealth of new ideas and to adapt them to its innate national
character, thus deriving real profit from the Japanese style. . ."(2). Japanese
Arts provided a new and powerful source of inspiration for western artists at a time
of great social and cultural change. Mackintosh was no exception and the influence of
Japan is clearly seen in his works, especially in his interiors and allied decoration.

No. I JAPANESE INFLUENCE ON BRITISH ARCHITECTS AND GLASGOW

W.E,Nesfield (1835-1888), a partner of R.N.Shaw, designed the Golden Lodge, Kinmel

Park, Denbighshire, 1266-68., He used a decorative motif like "MON" of Japanese

heraldry, over the dormer window with sunflower decorations in the style of the

Aesthetic Movement. On the walls of his office were hung Japanese prints along

with drawings by artist friends. Although R.N.Shaw assimilated Japanese ornament

he used it sparinoly (3). E.W.Godwin (1833-1€86) who became an important influence

on the new movement, furnished his house in a simple Japanese fashion in the same

year as the London Exhibition of 1862, using plain colours and Japanese prints on

the walls. He also designed Anglo-Japanese furniture for William Watt which was

geometric, simple and painted black with silver-plated fittings in the manner of

Japanese traditional furniture. Godwin's Yhite House built in Tite Street, Chelsea

in 1877 for his friend J.M.Whistler (1834-1903), combined Japanese sense with English

taste, in the form of simplicity of expression and understatement but not using

direct Japanese idioms. The elevation is cubic, geometric and asymmetrical although

each of the elements are symmetrical and very close to the manner of Mackintosh.

The Peacock Room was designed by Thomas Jeckyll (1827-1881), who began his professicnal

life as a Gothic architect, was painted by Whistler for F.R.Leyland in 1877. It is

an important work in the Aesthetic !Movement. Jeckyll's interiors mixed a Gothic

manner with Angloc-Jspanese style.

W.Burges (1627-1862), a friend of Godwin, even took 2 Japanese as his assistant,

while his disciple Josiah Conder (1£52-1920) emigrated to Japan, arrived in 1877 and

became Professor of Architecture at the Imperial Tokyo University. Japanese influence

was absorbed into the Aesthetic Movement and inherited by a new generation including

Mackintosh. A.H.Mackmurdo (1851-1924), founder of the Century Guild and connected

with the Arts and Crafts Movement, designed M.M Menpes, an Australian
e

.Menpes's House.
painter, visited Japen with the plans for his house and he especially studied Japanes
house decoration for experiments in the application of Japanese interior decoration.
He had intericr fittings made by Japanese craftsmen.

Japanese influsnce was manifested in Glasgow in the work of a group of avant-garde
painters known as %Thz Glascow Boys" who were greatly influenced by their French
Impressionist contemporaries, A.E.Hornel (1864-1933) and George Henry (c1860-1943)
visited Japan in April 1893-May 1894, sponsored by the Glasgow art dealer Alexander
Reid.

The designer C.Dresser (1834-1904) born in Glasgow, was the starting point for
exchanges between Japan and the west. He visited Japan from Dec.1876 to April 1877,
and gave lectures on Japanese art during the corporation's exhibition of the
decorative Arts of Japan and Persia in Glasgow, 1882. Glasgow had direct
contaets with the Japanese Government by producing several warships s—=e=———; "CHIYCDA"
by J,& G.Thomson Ltd in 1890, "SAZANAMI" by Yarrow & Co. Ltd in 1898-99 and merchant
ships,as well as many trams for the Japanese National Railways from c1886. In 1301
the Japanese Pavil ion in the Glasgow International Exhibition exhibited examples of
ceramic ware, ivory and wood carving, metal working, silk weaving, carpentry, embroid-
ery, art paper, fancy goods, furniture, lacquered work and even foodstuffs.(4). W.
Leiper (1839-1916), a governor of the Glasgow School of Art, in his early works,
particularlyColearn Castle =t AucHerarder, 1869-70 and Cairndhu for J.Ure at Helens-
burgh, 1871 (where a number of forzign craftsmen worked) combined outstanding
qualities of the Scottish Aesthetic Movement with Anglo-Japanese style. Japanese
influence on Mackintosh was both direct and secondary thraagh the architects and
artists he admired. He owned Japanese prints and ornaments and displayed these in
his own house and in his drawings he often depicted women wearing "KIMONO". By this
time many books on Japanesei@ére published eg: Audsley & Bowes, Keramic Art of Japaen,
1875; L.Arcook, Moser & Cuther, Japanese Design and Ornamentation, 1860; C.Dresser,
Japan, its Architecture, Art and Art Manufactures, 16882; E.S.Morse, The Jepanese
Homes and their-Surroundings, 1686, etc. Even his Hiil House client B.B,Blackie
published Dai Nippon, The Britain of the East, 1904. The principal arts magazines
often published Japanese articles (5). The Glasgow School of Art library holds a
number of the original Japanese books of decoration, stencils, paintings & prints

and photographs.

Mackintosh understood Godwin and Whistler's use of the Japanese manner. In his flat
at 120 Mains Street, he modified the Japanese structural style "SINKABE-KOZO" with
dexterity,using it as a decorative device with the original wooden structural forms
appearing as applied white divisions. His abstract circular or anqular decorations
resemble the Japanese heraldic "MON"; these are abstract symbols derived from geometry
or natural forms eg. flowers, leaves, butterflies, birds, which are used for the
decoration of buildings, utensils and clothes, etc.

Notes

1 W.Morris noted in an Arts and Crafts Essays, Textiles, pp35, "The Japanese

have no architectural, and therefore no decorative, instinct". He knew the appear-
ence of a Japanese house. and probably did not consider 2 timber house as Architecture,
also a common notion at that time.

2 : Robert Schmutzler, Art Nouveau, The Japanese Style, pp21.
3 : Andrew Saint, Richard Norman Shaw, Nesfield and Shaw, pp4B-49,
4 : The Japanese Pavilion appears in the complete guide to the exhibition with a

map, including a detailed guide to the Japanese section, listing the names of
exhibitors, pp214-215,

S : The Studio published a large series of articles on wood carving, flower arrang-
ment, painters and painting, (Bin-san, Hokusai, Isayama, Kawanabe Kiosai, Morikawa
Sobun, Sho-Tei, Utamaro), metal work, Netsuke, visitor's reports, gardens, religious
plays, stencilling, photography and colour prints - these articles ran from 1893 to
1901,
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